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THE MALE IMAGES OF EAST IN MASS CULTURE OF WEST

The purpose of this article was to describe and analyze the male images
representing the East (on the example of East and South-East Asia), in the works of
mass culture (movies, literature, video and computer games). It is shown that the
whole variety of male images of the East, which are exploited by the creators of the
mass culture, can be reduced to the following main groups. These are images of a
simple oriental guy, military images, which include such archetypal for popular
culture images as samurai, ninja, Buddhist monk, policeman with oriental roots,
spiritual image (yogi and wise oriental mentor), negative, as well as "cute" / Cavalier
image. It is demonstrated that all of them reflect the evolution of the attitude towards
the East in the mass consciousness. A significant part of the male images
representing the East, with works in the genre "action” (action), and, one way or
another, with oriental martial arts and religious and psychological practices. The
popularity of the above-mentioned male images of the East was influenced by their
connection with the concept of the superman F. Nietzsche, extremely popular in
Western culture. It can be argued that recently a new point of view has been formed
about the East and its inhabitants, which means their inclusion in the Western world
picture at a new level. "Kavaisization" of male oriental images means their
transformation from potentially dangerous and warlike to cute and domestic.
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MYKCKHUE OBPA3bI BOCTOKA B MACCOBOM KYJbTYPE 3AIIAJIA

Llenvio Oamnoti cmamvu AGNANOCHL ONUCAHUE U AHAIU3 MYAHCCKUX 00paA308,
penpezenmupyrowux Bocmox (na npumepe Bocmounoti u FO20-Bocmounoii A3uu), 6
NPOU3BEOCHUSIX MACCOB0U KYIbmypvl (KUHOQUIbMAX, Jaumepamype, 6Uoeo- U
KomnblomepHulx uepax). llokazano, umo 6ce paznoobpaszue MyHcCKUx o00pasos
Bocmoka, komopule skcniyamupyromes cozoamenamu npouzgedeHuti Macckyibmad,
MOJCHO c8ecmu K CAe0YIOUWUM OCHOBHbIM 2pynnam. mo 00pazvl npocmo2o
80CMOYH020 NApHs, 00pa3vl GOUHCKUE, K KOMOPbIM Cledyem OmMHeCcmu maxue
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apxemunuyHvle O HNONYJIAPHOU KYIbmypbl 00pasvl, KaK camypau, HUHO3s,
0Y00UtiCKUli MOHAX, NOJUYEUCKO20 C BOCHMOYHBIMU KOPHAMU, 00pa3 OyX08Hbll (1io2 u
MYOPO20 80CMOUHO20 HACMABHUK), OMPUYAMETIbHBLE, A MAKICEe «MUTLIUY/KABAUHbLU
obpas. I[Ipodemoncmpuposano, 4mo 6ce OHU 0MoOOPAANCAIOM IBOTIOYUIO OMHOULEHUS.
Kk Bocmoxy 6 maccoeom coznanuu. 3HauumenvHas 4acmb MYIHCCKUX 00paA308,
penpezenmupyrouux Bocmoxk, ¢ npouzsedenusimu 8 dcanpe «actiony (oeiicmsue), u,
maxk uau uHawe, ¢ BOCMOYHLIMU 0O0ebIMU UCKYCCMBAMU U PerUcUO3IHO-NCUXO-
Jloeudeckumu npakmuxamu. Ha nonyisapnocms yKa3anHulX @vlute MYHICCKUX 00pa306
Bocmoxka nosnusina ux ceazv ¢ konyenyueu ceepxuenogexa @. Huywe, upessbiuatino
NONYNAPHOU 8 3anadHoll Kynvmype. MooxcHo ymeepocoams, umo 6 nocieonee 8pems
Gopmupyemcs Hosas mouka 3peHus o Bocmoke u e2o obumamensix, 03HA4AOWAsL UX
BKIIIOYEHUE 8 3ANAOHYI0 KAPMUHY MUpa Ha Ho8om yposHe. «Kasausayusy myosrcckux
B0CMOUYHBIX 00pA306 O3HAYAem UX npespaujeHue u3 NoMmeHYUaIbHO-ONACHbIX U
BOUHCTNBEHHBIX 8 MUNLIX U OOMAULHUX.

KuroueBble cioBa: maccosas kyavsmypa, Bocmox, 3anao, ouanoe xkyiemyp,
MydHccKue 0opasoi.

IocTanoBka nmpodJembl. HbOpMaIIMOHHOE OOIIECTBO B CBOEM Pa3BUTHUU U
MHTEPAKTUBHBIX OTHOLICHUAX BCE OOJbILIE JOKHO YXOAUTHh OT PECypco3aTpaTHbIX
dopM OTHOHIEHHH K 4YMCTO HHPOpPMAUMOHHBIM (opmam [2, c. 154-155]. Takum
00pa3oM, OTHOILLIEHUS MEXAY KyJIbTypaMu, OCHOBaHHbIE HA OOMEHE MaTepUaIbHbIMU
OpeJIMETaMM, JOKHBl CMEHHMTBCS TaKOBBIMH, OCHOBAaHHBIMU Ha OOMEHE HJIEIMH
u oOpazamu. Jluamor KyJbTyp NOpOTEKaeT B HACTOsIIEee BpeMs ¢ Bce Ooee
yBEJIMYMBAIOUIEHCS MHTEHCUBHOCTHIO. MaccoBas KyJibTypa, MCIONb3YyIOLIas pajiuo,
TEJIEBUICHUE BHJIECO- U KOMIIBIOTEPHBIE WIPbI, SIBISIETCS MOLIHBIM CPEICTBOM
BO3JICHCTBUSI HAa JyXOBHYIO JH3Hb COBPEMEHHOIO OO0IIecTBa, (HOPMUPYIOIIUM
CO3HAHUE LENBIX COUMAJIbHBIX rpymnim. B Hacrosimiee Bpems, B (GOpMHUpYIOIEMCS
UH(OPMAIMOHHOM 00111ecTBE 00pa3 HAUMHAET UTPATh BCE OOJBIIYIO POJIb, 3aMellast
B HEKOTOPBIX CIydyasx peajibHbII MpeaMeT. 3a4acTyl0 UMEHHO MaccoBas KyJIbTypa
KaK I[IOCTaBILMK 0Opa3oB SBJSETCS E€JUHCTBEHHBIM HCTOYHMKOM HH(OpMAaLUU
O TOM WJIM MHOM IpeAMETe JJIs YeloBeKa MaccoBoro obmectsa. MccnenoBanusamu
MacckyibTa 3aHuMaiuch X. Oprera-u-I'accer, M. Mak-JIroon, ®. P. Jlesuc,
P. Xorapr, P. bapr. Cpenu unccienoBareneld, UMEIOMNAX OTHOLIEHUWE K paccMmar-
puBaemoil npobieme, cienyer ykaszatb A. Jluy, P. Kenua, [[. Paiica, T. boru-
bopmrerina.

Ileny nanHOW cmambu — ONMMCaHUE M aHAIU3 MYXKCKUX 00pa3oB, perpe-
3eHTHpylomux BocTok (Ha npumepe Boctounoit u FOro-Bocrounoit A3un), B npous-
BEJICHUSAX MAacCOBOW KyJbTYpbl (KMHOQWIbMAX, JHUTEPAType, BUIACO- U KOMIIbIO-
TEPHBIX UTPax).

H3znoorcenue ocnoenoco mamepuana. B oTianume OT >KEHCKUX BOCTOYHBIX
00pa3oB, KOTOpbIE MOTYT BBINOJHATh KaK MAacCCUBHYIO, TaK M AaKTUBHYIO pPOJIb
(T.€., ObITh OO OECIOMOIIHON >XEPTBOM, KOTOPYIO clacaeTr A00JeCTHhIA Oero-
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KOXHUH repoi, 100 KOBApPHOW HETOJSIUKOM, KEJAIOIIeH ero MOTryOuTh) MYKCKHE
oOpa3bl Bocroka nesitenbHbl. OHU MOTYT OBITh Kak MO OJHY CTOPOHY OappHKajbl
C IJIaBHBIM Ie€poeM, MOTYT HaXOAMUTHCS HA MIPOTHUBOIIOIOKHON CTOPOHE B MOPAJIBLHO-
ATUYECKOM CMBICJIE, MOT'YT ChII'PaTh MEPBYIO WM K€ BTOPOCTENEHHYIO POJIb, HO, TaK
WIA WHAYe, UX JEUCTBUA OyIyT BaKHbI Pa3BUTHs CIOKETa, a MX 00pa3bl HAJIOJITO
3aMOMHSTCS IOTPEOUTEIIO MACCKYJIBTA.

Bce pasnooOpazue mykckux oOpa3oB BocToka, KOTOpbIE SKCILUIyaTUPYIOTCS
co3JaTesIIMU IIPOU3BEJEHUN MACCKYJIbTa, MOYKHO CBECTU K CIEAYIOIIMM OCHOBHBIM

rpyInmnam.

)

2)

3)

4)

[IpocToii BocTOouHBIM MapeHb. MOXKET Kak co3iaBaTth (POH, HA KOTOPOM
MIPOUCXOMST MPUKIIOUEHUS TJIABHBIX JEUCTBYIOMIMX JIMI[ (CBSA3UCT-a3uar
B (uibme «Basepman u ropona THICSYM IUIAHET»), WM KE B OINpe-
JEJIEHHBII MOMEHT OH CaM BCTYMAET B ICUCTBUE, MPOSBIISAS HEAIOKUHHBIE
HaBbIKK enuHoOopcTB. HMcrtoku paHHOro oOpa3za OOHaApYKUBAIOTCS
B BOCTOYHBIX OO€BHMKax Ha TeMy KyH-¢y c yudactueM bproca Jlu. Dror
aKTep B OCHOBHOM U HUIpall «IPOCTHIX PeOSAT M3 HaApoaa», KOTOpPbIE
B HYXHBIM MOMEHT CTAaHOBATCA Ha IIyTM 3J1a U BOCCTAHABIMBAIOT
CIpaBEeIJIUBOCTh. ECiM MalleHbKUI 4YeJIOBEK 3araHblii 00pedeH COCTaB-
79T (QOH, HAa KOTOPOM HPOUCXOAAT TPHUKIIOYEHHS] CyHepreposi, TO
«TPOCTOI BOCTOYHBIN MapeHb» B OO0 MOMEHT MOXXET CTaTh TJIaBHBIM
JNEUCTBYIOIIUM JIULIOM.

Ob6pa3 BomHckuii. Crofa cieayeT OTHECTH TaKHE apXETUIHYHBIC IS
MOMYJISIPHOM KyJIbTypbl 00pasbl, Kak camypad, HUHA3SA, OyIIuiicKuit
MOHAaX, TaAKX€ MOXHO yKa3aTh TYT U 00pa3 MOJUUEHCKOr0 C BOCTOYHBIMU
KOpHSIMH. 3J€Ch AaKIEHT JEIaeTcsl Ha HENPEB30MJICHHOE BIIAJICHUE
00€BBIMU HMCKYCCTBAaMHU, U, B TO K€ BpEMs, — Ha 4eCTh, 0JaropojiCTBO
U BEPHOCTb.

O06pa3 nyxoBHbIi. TyT ciieqyeT ykazaTh pacnpoCTpaHEHHbIE 00pa3bl ora
U MYJpOro BocTouHOro HactaBHuka («KpoBaBblil ciopT»). Ero ocHoBHas
3ajaya — TMPOSIBIATH TIIyOOKYI0 MYJIpOCTh, SIBISIEMYIO B BHUJE
CUMBOJIMYECKUX CYXJCHUH, CMBICI KOTOPBIX CTaHOBUTCS IIOHATEH
co0ecelHUKaM JaJIeKo He Cpa3y, CHJETh B I03€ JIOTOCAa WJIM JIeKaTh Ha
MOCTENIM W3 TBO3JEH, HE NpPOSBISIA aOCOIIOTHO HUKAKOro HMHTEpeca
K OKpYyXaloleMy €ro CyeTHOMY MHpYy (3a CYeT 4Yero JOCTHUraeTcs
ompeneneHHbpld Komudeckuid 3¢ dekt). OgHako Hamboyiee BaKHAsS €ro
poOJib — TOJArOTOBUTH TJIABHOI'O TMOJIOKHUTEIBHOIO TNE€pPCOHa)xka (Kak
MpaBuiO, €BpOIellla WM aMEpPHUKaHIA) K PEIlaolleil CXBaTKe C HEro-
Is5IMUA, OT KOTOpPOHM 3aBUCUT cyapba mupa etc. Haubonee TUnMUHBIN
npumep — 60eBUK «KpoBaBblil ciopT.

O6pa3 orpuniarenbhbiii. Hanbosnee sipkoil niumrocTpanye K HEeMy MOXKET
nociyxkuth Illan Cynr B ucnonmHennun akrepa Kospu-Xwuporoku Tarasa
(x/d «CmeprenbHas 6uTBa», SKpanu3anus Buaeourpsl «Mortal Kombaty).
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S)

BrnpoueM, ocrambHble €r0 pOJAM B ITOM IUIAHE TAKXKE JOCTAaTOYHO
nokasatenbHbl. OTpUIIATEIbHBI BOCTOYHBIH MY>KCKOW 00Opa3 — BOILIO-
nieHne aOCONIOTHOTO 371a, HAJEJICHHBIH H30UIPEHHON KECTOKOCTHIO,
KOBapCTBOM, BJIACTOJIOOMEM; YaCcTO MPEBOCXOAHO BIAACIOMINN OOEBBHIMU
MCKYCCTBAMM M MArv4eCKMMH HaBbIKAMH. MOXET JeHCcTBOBaTh Ha
«MaKpOypOBHE» — OBITh IMOJIKOBOJLEM, JAMKTATOPOM, BOXKAKOM OaHBbl,
KOTOPBIM HE CTOJIBKO TBOPHUT 3JI0 JJUYHO, CKOJIBKO OTHPABISAET JJISI 3TOTO
CBOMX MOJPY4HbIX («bUTBa IPAKOHOBY), XOTS MPU HEOOXOAUMOCTU U Cam
HE THyLIaeTCs BCTYNUTh B €AMHOOOPCTBO C TJaBHBIM T€pOeM, H,
€CTECTBEHHO, 0JIaromojiyd4Ho MPOUTPaTh €My, KaK 3TO HEOOXOIUMO IO
crokery (Illao Kan u3 yxe ynomunaBmieiics urpel «Mortal Kombaty).
MoskeTr neHcTBOBaTb U Ha «MHUKPOYPOBHE», T.€. OBITh TEPPOPHUCTOM,
TaHTCTEPOM WJIM Ha€MHBIM YOUHNIIeH, KOTOPBIM COBEPIIAECT MPECTYILICHUS
CBOMMU COOCTBEHHBIMU pyKamu (poman J. Jlactbanepa «Hunmssn»).
[Tocneanee BpemMsi MOKHO TOBOPUTH 00 aKTHBM3AIMM TAaKOT'O MYXCKOTO
oOpa3za, pemnpe3eHTHpyIomero BocTok, KOTOPHIH YCIOBHO MOXET OBITh
Ha3BaH «KaBallHbIM» (B MEPEBOJAE C SIMOHCKOTO — «Muibli» [1, c. 384]).
Ha ero ¢opmupoBanue moBnusiio Takoe siBieHue, kak K-Pop (Korean
Pop). Ilox aTum 0003HaUE€HHEM MOHUMAIOT MY3bIKAJIbHBIN JKaHP, BOSHUK-
muid B HOxHoM Kopee Ha OCHOBE TaHIIEBAIIBHOM MY3bIKH, XHWI-XOIIA,
putM-H-Omio3a. Wcnonusitor K-pop Tak Ha3biBaeMble aijoiibl (MAOJbL,
MOM-3B€3/1bl), MHOTME M3 KOTOPBIX Oyiarojgapsi (aHaTCKOW MOMAJIEPIKKE
CTAHOBATCS KYJbTOBbIMH NepcoHamu. Kopeilickue mnomn-rpynmnel K OIH-
CHIBAIOT KaK «IIPEBOCXOJHO CIPOAKOCHUPOBAHHBIE TPYIIbl U3 CIAIKUX
MaJIbUYMKOB W JIEBOYEK C THOKMMHU TaHLIAMHU M 3alOMHUHAIOIIMMUCS
MenonuaMu». Kiumel B 9TOM JKaHpe BCerlla HEOObIYaiiHO KPAacOYHBI U
HOJIICPKUBAIOT OPOCKHE PUTMBI MECEH, a BOKAJIbHbIE MapTHH Pa3HOO0-
pa3Hbl, C CUJIBHBIM BIUSHUEM XUII-X0mna. Bc€ 310 moau€pKkuBaeTcs SpKuM
00pa3oM My3bIKaHTOB M MBIIIHOCTHIO, TEATPATLHOCTBIO BBICTYINICHUN Ha
KOHIepTax. TaHIpbl SABIAIOTCS HEOTheMJIEMOM 4dacTbio K-pop, BO Bpems
WCIIOJJHEHHsI TE€BUbl W IEBUIBI YacTO CHHXPOHU3UPYIOT TaHEI]
¢ nexueM [6]. B unnyctpun K-pop 3anelicTBOBaHbI UCIIOJIHUTENN 000UX
MOJIOB, HO B CHUJIy CNEUM(PUKA TEMbl JTaHHOM CTaThbM OCTAHOBHUMCS Ha
IEBIAX MYXKCKOro moJjia. ['pynmbl, pacCUMTaHHbIE Ha IOJPOCTKOBYIO
ayIUTOPHUIO, KaK «MaJbYUIICYbU», TAK U «IEBYAYbN», IOCTATOYHO JABHO
AKCILTyaTUPYIOTCA 1Ioy-Om3HecoM. Ho B Hacrosiiee Bpemsi KOpeuckue
UCITOJIHUTENN BBIIUIM 32 NPEAENibl CBOEH CTpPaHbl, OHHU IOJB3YIOTCA
NOMYJIAPHOCTBI0 M CHUMIATUSAMH HE TOJBKO Yy KOpPEIHOK, UMEHHO OHHU
HAaWIy4ylIiuM oOpa3oM COOTBETCTBYIOT Ul ONPEICICHHON 4acTu
ayIUTOPHUH 00pa3y «CIAJAKOTO MAITbUMKA).

ITepexons k aHanmM3y yKa3aHHBIX 00pa3oB, ClIEIyeT 3aMETHTh, YTO BCE OHHU
OTOOpaXKAIOT SBOJIONMIO OTHONIICHWS K BOCTOKy B MacCOBOM CO3HAHHH.
[TepBonauanbho xutenu Bocrounoit u FOro-Boctounoil A3un kazaiuch 3anajHbIM
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roCcTsIM OJIHOPOJHOM cepoll maccoil. 3arem, B roabl BTopoil MHpOBOW BOWHBI
CJIIOKWJIOCH IIPEACTABICHUE O IPEACTABUTENIAX BOCTOYHBIX CTPAaH KakK O JKECTOKHX,
0€3)KaIOCTHBIX MPOTHUBHUKAX (3TO XOpOIIO OTOOPaXEHO B TMOMYJISPHOM IIHKIIE
[Turepa Anpbano «Cenpmoii aBuaHocemny). CyIecTBYOT U 0oJiee JaBHUE MPUYUHBI
TaKOro OTHOWLIEHUS K BOCTOKy, CBSI3aHHBIE C TEM, YTO JUIMTEIBHOE BpEMs, KOTJa
eBporleiickas KyJlbTypa Oblla JOMUHUPYIOIIEHM BO BCEM MHpPE M CUHUTAJIACh
€AMHCTBEHHO «UMBWJIM30BaHHOW», JIOObIE SBICHUS, HMEIOUIME MECTO B A3uH,
Adpuke u npyrux permoHax, HaxondlIuxcsi BHe EBpombl, paccMaTpUBaIMCh Kak
«JIMKapCKUE» U «BapBapcKue». l'erenp, HapuMep, yTBEPKIAA, YTO OTIMYUTENBHON
YepTON KUTAWCKOr0 HAapoJa SIBIAETCA TO, YTO €My UyXk 0 BCE AYXOBHOE: CBOOOIHA
HPABCTBEHHOCTh, MOPAIBHOCTh, YYBCTBO JOJra, IJIyOOKass pEIUTHO3HOCTh U
UCTUHHOE HCKYCCTBO. M3BassHuS KHUTalCKMX OOXECTB OH XapaKTepHU30BaJl Kak
y)KaCHBIX HJOJIOB, yCTpamaromux W oTpunarensHbix [3, c. 173, 178]. PobGepr
l'oBapa, amepuKaHCKUN NUCATEND, NMPOCIABUBIIMNCA CO3MAHUEM TaKOTO NEPCOHAXKA
kak Konan-BapBap, oka3zaBiuii 60/1b1110€ BIUSHUE HA CTAHOBJICHHE JKaHpa (P3HTE3U U
COBPEMEHHOW MAacCOBOW KyJbTYpPbI, MO3HAKOMHMBIIWCH C HWHAMMLEM, MNPOKUBIIEM
Oonpiryto yacte B Kurae, y3Ham OT HET0 O «UyJOBHUIIHBIX 0O0psgax a3uaToB
[4, c. 426]. IIpencraBiieHHs] O HUX B Pa3HbIX BapUAHTAX HEOJHOKPATHO BCTPEUAIOTCS
B €ro NpOU3BEACHUSIX, U Yepe3 HUX CTAM 4acThio oOpa3zHoro (oHAa 3amajHoro
MacCKyJIbTa.

3arem, B 50-60-e roasl XX Beka, HA OCHOBE OyMa BOCTOYHBIX PEIUTHO3HO-
MUCTHYECKUX YUYEHUH, CTajl CKJIAJIbIBaThCcd 00pa3 BOCTOUHBIX CTPaH KakK CpeloTOUns
CBEPXbECTECTBEHHOW MYAPOCTH, CIIOCOOHOW BBIBECTH CTPAXKAYIIUX Ha TYTh,
BEyUIMI K TapMOHHUM U cYACThlO. IMEHHO Torga, Kak HaMm IpPEACTaBISETCS, Hadal
CKJIJbIBaThCSl 00pa3 MyAporo BOCTOYHOI'O HACTaBHUKA. MHOTOYHCIIEHHbBIE TYpYy U
IIKOJIbI MEIUTALMU YK€ HUKOTO HE YAMBIISAIOT, CTaB YacThIO OOBIIEHHOHN JeHCT-
BUTEJIbHOCTH.

Ha nmonynsipHOCTh yKa3aHHBIX BBILIE MY>KCKHX 00pa3oB BocToka moBiusiia ux
CBA3b C KOHIEenuuen ceepxyenoBeka @. Hwime, ype3BblyaliHO MNOIYJISAPHON B
3amajHoOM KyJbType. AHAJIU3 €ro KOHUEHNLUUHN C MMO3UIUHN KJIACCUYECKOTO FOHTHaHCTBa
IIOKa3bIBAET, YTO OHA TECHO CBA3aHA C APXETHUIIOM LEJIOCTHOCTH, KOTOPBIA ONMUCHI-
BaeTCs KaK COOOLIAIOIIUNA JIMYHOCTH MAKCUMAJIbHO BO3MOXKHOE €IMHCTBO, CO3/1al0-
muil 00pa3 BENMKOW JIMYHOCTH, borouenoBeka, MCTUHHOrO 4YeynoBeka [5, c. 43].
AHanu3 U3J10KEHHBIX (PAKTOB CBUAETEIBCTBYET O TOM, YTO UMEHHO apXETUIINYECKHE
oOpa3bl Boctoka Hamiayymmum o00pa3oM OTBEYAIOT 3amaJHbIM MPE/ICTABICHUAM
0 cBepxdyelioBeKe. B mpOTHBOIONOKHOCTh HayKe, mpuuieamue ¢ Bocroka dumo-
copCKH€ CUCTEMBbI, TAPMOHUYHO COueTarolre B cede U 00eBble UCKYCCTBA, U ME/H-
TAaTUBHbIE IPAKTUKH, MPEJCTABISIOT 00Jiee BHIUTPHIIIHBIA C TOYKU 3PEHUS 3aMaTHOTO
YEJI0BEKA IYTh K JOCTHKEHHUIO MOTYIIIECTBA.

Haxomnen, B mocineguue roasl, MOXHO TOBOPUTH O TOM, YTO MOJIOZOU YEJIOBEK C
BOCTOYHOM BHEUIHOCTHIO 3aHUMAaeT MECTO «IpUHIA Ha OeIoM KOHE» Uil FOHOU
KEHCKOW ayJAuTOpPUU. Y HMCTOKOB 3TOr0 HAXOJUTCS TO, YTO HA3BIBAIOT «TPEThEU
BOJIHOW AMOHOQUIMM», IepBasg M3 KOTOPHIX MPUILIACHE HA BOCEMHAJUATBIA H
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NEBSITHAAUATBI BEKa, KOTJla E€BPOIEHUCKUE XYJIOKHUKU OTKPbUIM YHUKAIbHYIO
STIOHCKYIO ACTETUKY, a BTopas — Ha 1960-¢ To/1bI, KOraa XUl U MHCATeIN-OUTHUKN
HNOTSIHYJIUCh K a3MaTCKUM JYXOBHBIM TpaauiusM. CIOBO «kaBam» («KaBalHBIN),
uMeroiiee 0coboe 3HauYeHHE i COBPEMEHHOM MacCOBOM KyJIbTYpbl, OOBIYHO
NEPEBOJUTCA KaK «MUibliy. «KaBaiiHbie» mpeaMeTsl OOBIYHO MalICHbKHUE, KPYTJIbIE,
TEIUIbIe, MSATKUE U MYIIUMCTHIC, OHM M3JIy4alOT HEBUHHOCTh W TpocToxyiuue. Eciu
JAHHOE CJIOBO MPUMEHSETCS K MpPEAMETaM, OHO MMEET 3HAYCHHUE «XOPOLICHBKUII».
KynbTypa «xaBam» HE OrpaHUYMBAETCS TOJIBKO fIMOHMEN W NPUCYTCTBYET BO BCEX
WHIyCTPUAIBHBIX BOCTOYHOA3MATCKUX CTpaHax, IMPUHECEHHAs C MaHIrol, aHUME U
mogon [1, c¢. 380-387]. Kak ee mpoiomxeHre, MOKHO pacCMaTpUBaTh U MOMYJISIp-
HocTh K-Pop. OObIUHO «KaBam» WM MWIbIA KaK MOHSATHUS COOTHOCUTCS C TEILIOM,
B TO BpeMs Kak «cool» («kpyToi») — ¢ mpoxianoi. OnHako, kak otmevaeT T. boTi-
bopmreiiH, X OTHOLICHUS ABJISAIOTCS TOCTATOYHO CIOXHBIMU. B 3amaiHON KyIbType
ATU MOHATUSA TPAJULUKUOHHO MPOTUBOMOCTABISIIUCH, COBPEMEHHAS] MacC-KyJIbTypHas
ACTETUKA, MOCTPOCHHAA HA 3aMMCTBOBAHUSIX M3 AMOHCKOW, OOBEIUHACT UX MPUIY/I-
nuBbIM oOpa3om. Tak, amepukaHckuil mom-apTHcT [IpuHC, KOTOpHIA OBLI OMHCaH
KypHal «ICKBauWp» KAaK «MMIIO3aHTHAs POK-3BE3/1a M HaApsAJIHAS KPOIIKAa-KYKOJIKA
OJIHOBpEeMEHHO» siBiisieTcsi ee cumBosioM [1, c. 380-381]. «KaBauzauus», eciau
MOHO TaK BBIPA3UTHCS, MYKCKMX BOCTOYHBIX OOpa30B O3HAuYaeT UX IMPEBpAILCHUE
Y3 MOTCHUUAIbHO-OMACHBIX M BOMHCTBEHHBIX B MWIBIX M JOMAIIHHUX, TEX, C KEM
X0TeJ1a Obl IPOBECTH BpEeMsI POMAHTUYHO HACTPOCHHAS JEBYIIKA-TUHEHIKED.
BoiBoabl. 3HauuTeNbHAS YACTh MYXCKHX O0pa3oB, pPENpe3eHTUPYIOIIUX
Bocrok, ¢ mpousBeneHusMU B JKaHpe «action» (IeWcTBHE), M, TaK WA HWHAYeE,
C BOCTOYHBIMH OOEBBIMM MCKYCCTBAMU M PEIUTHO3HO-TICUXOJOTMYECKUMH TpaK-
TUKaMu. V3HayallbHO B OTHOILIEHWM €BpoIeieB K BocToky cyniecTBoBasio naBa
nontoca. Ha mepBoM HaxoauTcs npencraBiieHue 0 BocToke Kak 0 MECTE, HACEJIEHHOM
MyJpelraMy, KOTOPhIM HW3BECTHA BCS MYAPOCTh MHpa, U3y4YEHHE KOEil crocoOHa
CIacTH 4YEJIOBEYECTBO OT Bcex Oej M HamacTeil. Bropoi 3akmrodaics B mpencTaB-
JeHnu O BOCTOKE Kak O HEBEpPOSATHO IMKHM M OIACHBIM MECTOM, 3aCaJ€HHOM
MOTyYMMHA BOWHAMH, KOJAyHAaMH M MOHCTpaMu. MOXKHO YyTBEpXkKIaTh, YTO
B TTOCJIeTHEE BpeMs (hOPMHPYETCSl HOBasi TOUYKa 3peHust 0 BocToke u ero ooburarensx,
O3HAYaloIlas X BKJIOUYECHHUE B 3aMaJHYI0 KAPTUHY MHUPa HA HOBOM YPOBHE.
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The information society in its development and interactive relations should
increasingly move away from resource-consuming forms of relations to purely
informational forms. Dialogue of cultures is currently taking place with ever
increasing intensity. Mass culture, using radio, television, video and computer games,
is a powerful means of influencing the spiritual life of modern society, which forms
the consciousness of entire social groups. At present, in the emerging information
society, the image begins to play an increasingly important role, replacing in some
cases the real object. Often it is mass culture as a provider of images that is the only
source of information about a particular subject for a man of mass society. Studies of
the mass culture involved H. Ortega y Gasset, M. McLuhan, FR Lewis, R. Hogarth,
R. Bart. Among the researchers relevant to the problem under consideration, mention
should be made of A. Liu, R. Kelz, D. Rice, T. Botz-Borstein.

All the diversity of male images of the East, which are exploited by the
creators of the mass culture, can be reduced to the following main groups.

1) A simple oriental guy. How can I create a background on which the
adventures of the main characters (the Asian communications man in the movie
"Valerian and the city of a thousand planets") occur, or at some point he himself takes
action, showing remarkable martial arts skills. The origins of this image are found in
the eastern militants on the theme of kung fu with the participation of Bruce Lee.
This actor basically played "simple folk from the people" who at the right time are on
the path of evil and restore justice. If a small Western man is doomed to make up
a background on which the adventures of a superhero occur, then a "simple oriental
guy" can at any moment become the protagonist.

2) The image of the military. These include such archetypal images for popular
culture as a samurai, a ninja, a Buddhist monk, you can also specify here the image of
a policeman with eastern roots. Here the emphasis is on the unrivaled mastery of
martial arts, and at the same time, on honor, nobility and loyalty.

3) The image is spiritual. Here you should indicate the common images of
a yogi and a wise oriental mentor ("Bloody Sport"). Its main task is to show profound
wisdom, which is in the form of symbolic judgments, the meaning of which becomes
understandable to the interlocutors not at once, sit in the lotus position or lie on the
bed of nails, showing absolutely no interest in the world around him, the vain world
(at the expense of which a certain comic effect). However, his most important role is
to prepare the main positive character (usually a European or an American) to a
decisive battle with the scoundrels, on which the fate of the world depends. The most
typical example is the militant "Bloody Sport".

4) The image is negative. The most vivid illustration to it can serve as Shang
Sung in the performance of actor Cary-Hiroyuki Tagawa (c / f "Mortal Battle", screen
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version of the video game "Mortal Kombat"). However, his other roles in this regard
are also quite indicative. Negative oriental male image — the embodiment of absolute
evil, endowed with sophisticated cruelty, cunning, lust for power; often excellent in
martial arts and magical skills. Can act on the "macro level" — to be a commander,
dictator, leader of a gang that does not do evil personally in person, how many sends
his accomplices ("The Battle of the Dragons"), although he does not hesitate to join
the main hero if necessary; of course, it is safe to lose to him, as is necessary in the
plot (Shao Kang from the already mentioned game "Mortal Kombat"). It can act on
the "microlevel", i.e. be a terrorist, gangster or assassin who commits crimes with his
own hands (novel by E. Lastbader "Ninja").

5) Lately we can talk about the activation of such a male image representing
the East, which can be conditionally called "kavaynym" (in Japanese — "sweet"). In
the K-roor industry, performers of both sexes are involved, but due to the specificity
of the topic of this article, we will stop on male singers. Groups designed for a
teenage audience, both "boyish" and "girlish", have long been exploited by show
business. But at present Korean performers have left their country, they are popular
and sympathetic not only with Korean women, they are the best way for a certain part
of the audience to be a "sweet boy".

A significant part of the male images representing the East, with works in the
genre "action", and, one way or another, with oriental martial arts and religious and
psychological practices. Initially, with respect to the Europeans to the East, there were
two poles. The first is the idea of the East as a place inhabited by wise men, to whom all
the wisdom of the world is known, the study of which can save mankind from all ills and
misfortunes. The second was the idea of the East as an incredibly wild and dangerous
place, infested with mighty warriors, sorcerers and monsters. It can be argued that
recently a new point of view has been formed about the East and its inhabitants, which
means their inclusion in the Western world picture at a new level.
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