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THE CONCEPT OF LOVE IN ANCIENT GREEK
PHILOSOPHY

The article examines the work of Sappho, a prominent ancient
Greek poetess. The main focus is made on the consideration of her
poetry through the prism of the philosophical concept of love. The
authors emphasize that when repeatedly reading the original poems
of this poetess, one gets the impression that homoeroticism and
bisexuality are the natural attitude of an adult female person to the
world of people, which Sappho embodied. The concept of love
expresses itself very clearly in her reflection, namely, during thinking
alone, which reflect not only a high level of self-awareness and
abstract thinking, but also the extraordinary richness of the inner
world. The work also notes that due to the desire of Sappho's
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translators to remain in the cultural norms of a later time, certain
inaccuracies in her poems during interpretation are found. Thus, the
translations of her famous "Hymn to Aphrodite", the main motive of
which is the intimate closeness of divine beings and ordinary people
are characterized by restraint and asexuality, while the original
work "breathes more frank eroticism and undisguised passion of a
woman". Finally, in the article, the authors analyze the above-
mentioned hymn and come to the conclusion that Sappho expressed
her suffering through unrequited love in it. Her frustration seemed
huge, and the loss cannot be filled with anything, because the central
theme of her poetry is the idea that man as such is included in the
universe order, firstly, as homoamans -man loving.

Key words: Sappho, love; Ilyrics; verses;, homoeroticism,
bisexuality; woman; hymn; Aphrodite; Myakin; homoamans

Aude scire

«Dare to knowy (Horatius)

Introduction. In her lyrics Sappho (630-560 BC), the poetess
and priestess (Msikun, 2012, p. 1) appeared before the reader as a
fully formed personality: she actively and consciously treated nature
phenomena that she knew well, appreciated, loved being able to
handle in such a way as to get the greatest benefit from them, in any
case not to suffer damage; and to divine beings, whom, judging by
her poetry, she knew also very well and was able to handle them.
That is, she, undoubtedly, understood that, in addition to the visible
world, there is still no less extensive invisible world, in which there
are also Powers acting both favorable for the people, and vice versa -
the world of demons and divine beings, which, at their will, could
become visible and appear in the earthly world. Almost 9/10 of her
verses of the Alexandrian edition have been lost (Mskun, 2012,
p. 82), but it is certain that Sappho clearly bore her gender,
recognized herself as a beautiful and strong woman (her inner ego-
image), who was able to please both men and those who was close to
her physiologically, she knew how to use her femininity to achieve
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what she wanted (and not just sex, although in most cases we are
talking about it; it is implied). At the same time, it is possible,
according to the surviving fragments, to suggest that Sappho’s
jealousy for rivals such as Gorgo and Andromeda, was caused more
by a sense of competition on the basis of poetic and musical art
between the fias (by fias Sappfo implied “her house of muses”,
pnovoroog owia; Bergk, 61; - 3), but, obviously, not only to them.
During repeated reading of the originals of her poems, a strong
impression occurs that homoerotics, bisexuality is the natural and
native attitude of an adult female to the world of people, which
Sappho personified by herself, falling in love (sincerely and
selflessly) throughout her not so short life, with both men and
women. And the fias (Buncog) of the poetess was not only the house
of muses, but also the place where girls were prepared for marriage
in a family (Mskun, 2012; Mskun, 2004; 8], that is, they were most
likely acquainted with the physiology of gender relations, including
those, how you can satisfy the sexual needs of not only men, but also
women in the best way (and method). And, judging by the surviving
artifacts, the Greeks possessed such knowledge. In addition, Maxim
Tyrsky spoke of Andromeda as a rival to Sappho in love art
(teyvnepwtikn), - literally, in “erotic technique” - you can’t say more
clearly (Msxwun, 2012, p. 27, note 56)!

The purpose of the article is definition and analysis of specifics
of representation of concept ‘love’ in Sappho’ lyrics.

Statement of the main material. Her dialogues and
communication with people, as far as they were traced in the lines of
her poems, have revealed a fairly adequate self-esteem, knowledge
and ability to use social tools: not only common to all citizens -
people of that time, but also typically female, including, apparently
specifically female, relating not only to the features of clothing,
aromas, incense, ointments, etc., but also to the benefits of
supporting several (for example, two) lovers, the pleasure delivered
by artificial imitators of the (male) penis, and her reflection:
reflections with herself discovered not only a high level of self-
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awareness and abstract thinking, but also the extraordinary wealth of
the inner world - the ability to enjoy both the sensory side of being
and its less material aspects: the beauty of nature and man, the ethical
and spiritual qualities of the latter, sublime and even by that which
over time would be assessed as low, but at the same time it has a
direct brightness of the impact on the perception of man, by force
and power, which was characteristic, as people then believed, in
Antiquity, only for heroes and divine beings. With the development
of human communities, the progress of culture and civilization, these
latter qualities were obscured and less publicly appreciated, but then,
at that time they were still in the foreground and caused appreciation
from women who had their own means for distinguishing between
those they liked and what did they like about them. And Sappho here
was clearly not among the latter. She felt that she liked to be a
woman, she was satisfied with herself, her place in society, her social
circle, her poetic gift, that the main concerns in her world are on the
shoulders of slaves and men, and she got a relatively simple fate in
this existence, which she joyfully carried, trying to be who she was
by nature and all inclinations. Sappho was respected and honored by
Alkey, Solon, Strabo, Plato, Horace and many other prominent
people of antiquity; it is also known that the mitilents placed her
images on their coins. It should be noted that according to some
Sappho's poems, an impressive image of her as a worthy mother and
wife is created (Cando).

From the biography of Sappho, it is known that she married the
very rich Andrian Kerkil; gave birth to a daughter (named after
Sappho's mother, or Cleida). However, both the Sappho's husband
and her child did not live long. It was written about Sappho that she
had three brothers: Charaxos, Eurigios and Larichos. In the oxirinh
papyrus was said that Haraks was the eldest, but Sappho liked the
younger Larich more.

The evidence of the relationship between Kharaks and the
Egyptian courtesan Rhodopis, whom Sappho called "Doricha", has
survived. Athenaeus also called the courtesan Doricha. He also cited
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the epigram of Posidippus (3rd century BC), which referred to
Dorich and Sappho (Cando).

According to Wikipedia, “the social status of women island
Lesbos (and, in general, in Aeolis) was distinguished by greater
freedom than in other areas of the Greek world. Women in social
activity had almost no restrictions here; part of the family property,
for example, could be transferred along the female line; along with
the male heters on the island, fiases (fias, Greek. thiasos - “meeting,
procession”), similar to the commonwealth of women, persisted.
Sappho headed such a fias - a cult association dedicated to Artemis,
as well as Aphrodite. One of the tasks of this fias was the preparation
of noble girls for marriage, the pre-wedding service to Artemis,
which was supposed to provide the girl with a successful childbirth
(see the last book Myakina T.G. - 2). As a part of the fias program,
Sappho taught girls music, dance, and versification” (Camdo). And,
one can assume that sex with different partners, women, basically,
probably, as you might think, including, on the basis of (MskuH,
2012, p. 23, 27; p. 97-110), a very convincing T. G. Myakin's study.
Analyzing the etymology of the relevant terms, the scientist showed
that, most likely, it was about anal sex with the help of a dildo
imitating a man’s penis. Without questioning the evidence-based
strength of his arguments (see Msikun, 2012, p. 97-110), it should be
noted at the same time that they do not exclude, at the same time, the
practice of oral sex, which is also more common among lesbians,
which is also sine crimine, - without going into piquant details, - it
makes it possible to fell more fully the partner, her smells, etc., - the
corresponding terms are also present in the texts (and not only: see,
e.g., Mskun, 2012, p. 105 etymology of BavPw, terracotta figures IV
BC and others) and poetess’ poems. Bringing satisfaction to a
woman, making her subjectively happy, is not at all a trifle for her
life. And one must think, judging by the serious studies that began to
appear in Russian, in the Sappho's fias, considerable attention was
also paid to this. Moreover, personal relationships in her fias were
built, as shown by the Myakon's research, primarily on the sexual

55



ISSN 2410-3381 (PRINT), ISSN 2520-6842 (ONLINE)
No 1 (12) 2020 Cepia: Coyianvho-ginocoghcwvki npobremu po3gumxy 10OUHU i CYCRIIbCMEA

relations of older women with younger ones, based on the
transcendental authority of the goddess, so that refusing them was
thought and felt like a serious religious crime (Mskun, 2012,
p. 104-106-108) and, one must think, in practice practically did not
know refusals or exceptions (from this general rule).

One of the aspects of the “Greek miracle” may also be
concluded in this special role of women, an explanation of how such
a relatively small number of people managed in several centuries in
essence to create the foundations of culture and civilization, which
eventually gave modern science and industry, great works of
architecture, sculpture, literature, poetry, painting have still
nourished modern art with its plots, and in many ways still
unsurpassed masterpieces and samples. A woman who is self-
conscious and selflessly fulfilling her social and civic role is
inspiring and encouraging men to do the same, clearly an important
component of any success of a society, its economic well-being and
cultural progress.

And Sappho represented her with dignity: she knew and
reflected on the social structure of the ancient policy - she
immediately separated free citizens from slaves, the attitude to them
was also nuanced by her: she partially regretted them, and at the
same time she talked a little bit down, distinguished soldiers, leaders,
the king, his servants, noble and wealthy people, and, on the
contrary, poor and unfortunate, smart and stupid, beautiful, honored
and famous - in different ways and not so much that it was very
noticeable, but enough to prefer some ladylike, and refused others,
even friends. In her relations with women, as special studies show,
there is no element of strict hierarchical subordination in the tandem
of “mistress-beloved” (Mskun, 2004, p. 8). She was not ready to be
just a human female, as evidenced by her love feelings, which can be
assumed was so developed that the inability to satisfy them led
Sappho to suicide (assuming that the story about the young Faon is
innocent, and this is also possible). I think that not all modern
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women (especially they), because of unhappy love, agree and could
follow her example.

The famous Sappho's anthem to Aphrodite, special literature
about which is enormous, is a panegyric of sensual love for both an
earthly woman and for personifying love in the form of a goddess, so
the reader thinks that the poetess strove to achieve not so pleasant
physiological sensations as through the last some heavenly bliss,
available only with an unusual divine partner, to unite in ecstasy with
the very idea of love in its although bodily, but at the same time
already in partly heavenly, and not only earthly embodiment. It
seems that the usual academic reading of this fragment and its
interpretation are characterized by excessive restraint and asexuality,
while the original breathes more like frank eroticism and undisguised
woman’s passion (see about it in particular at W. Schadewaldt:
“Aphrodite’s words ... revealed to us that emotional storm that was
raging in the chest of this woman, ” [cited from: p. 71], who
explicitly called the goddess a woman, (explicitly including in this
term and inherent to her as such passions), and also described
Sappho in the prime of her spring desires with already liberated
sensuality - and not knowing the later restraining cultural
conventionalities-taboos.

The motive of the intimacy of divine beings and earthly people
was quite well known in ancient Greek mythology, many of whose
heroes themselves were the fetus of such a connection (for example,
Hercules, Elena, Bacchus, Achilles etc.), so Sappho’s appeal to
Aphrodite fit into this cultural tradition, except that it additionally
enriched and expanded its semantics, with an accentuation of the
theme of specifically female affection to a woman.

After reading and re-reading Sappho's fragments in different
translations several times, the modern poorly prepared reader might
even think that she was a nymphomaniac if it suggested something
about her more than an outstanding representative of homo sapiens,
with an emphasis on the first word if it couldn’t be put on the second
and third with the same right either: a poetess, glorious in all
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respects, apparently, due to her shortcomings, because even her vices
(and whether is it vice is an increased female temperament, the need
for love is much higher than average ?!) - it is also a special and
piquant view of its virtues. Sappho clearly not only felt herself, but
and was the queen of this human anthill, one can probably say that
even if she put the official concept of “patriarchy” into something,
but internally she still had no doubt that “matriarchy” always was
and is the true content of the herd man’s community, because exactly
from her, Sappho's, as a female (and she not only had the biological
sensation of her gender, but was present, was recognized, and was
accentuated as such) desire, agreement and skillful actions depended
the bliss of any male - from the last slave to the first person of the
polis, basileus. And so, it has been and always will be - she, Sappho,
knew it for sure.

As it seems that such an anachronistic desire to stay in cultural
norms of more recent times sometimes leads Sappho's translators and
interpreters to direct violence against the text. Whereas, for example,
such a competent and subtle scientist as T.G. Myakin, convincingly
showing Aphrodite as “the personification of sexual desire” (MskuH,
2004, p. 75-83,89), also provided quite convincing evidence,
referring to the Hungarian researcher Sigmond Rituk, that the terms
and formulas of “Anthem to Afordite” had and still have and occult-
malic significance, that is, they are examples of a special female
witchcraft-love spell, the use of which is especially significant
because it is used and against a woman and for the purpose of
catching the goddess (Msikun, 2004, p. 70-73), that, most likely,
indicates the widest dissemination of such practices among women
of that era (after all, there are enough of them now - you just need to
look at the advertising sections of some newspapers to see the
corresponding offers from hereditary and / or professional witches to
“bewitch” or, on the contrary, inspire dislike-lapel).

As T.G. Myakin convincingly showed in the poem "Hymn to
Aphrodite" it is unambiguously about a girl who refused Sappho sex
- thus, calling on Aphrodite to become a companion in a love battle
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(Msikun, 2012, p. 19), Sappho sought, in essence, to homosexual
sexatrois even if her, Aphrodite, participation in this act as a third
character remained invisible to others and obvious only to her alone,
as the priestess of the goddess in the mystery of syzygy and sinusia.
But Sappho, for the sake of love, is obviously ready for anything -
knowing neither fear nor doubt in her. Slightly modifying the strophe
of the Roman poet about her, one could well say:
«Illamiparessedeaevidetur ("She seems to me like a goddess")
[Catullus 51]. Here is one of her poems in my translation into
Russian:

2oyo

Fr.94

Aodvka pev o ceravva

Kot ITAnwadeg pecon dg

Nvkreg, Tapa 8’ epyet’ wpa

Eyw 8¢ pova katevdm (Danesi. Lirici Greci)

The Moon and the Pleiades have gone down.

Already in the middle

Nights. Time has passed

And I sleep alone.

Or - maybe - a little further from the original, but more poetic:

The moon and the Pleiades went down

midnight, time passes

And I sleep alone ...

Translation of this poem by T.G. Myagkin raises many questions
and doubts: See Msikun, 2012, p. 39.

Eywdepovakatevdm he translated as "I'm alone in bed"

Although in the original: "and I sleep alone", and the translation
of the first line is also far from the original source: Aodvka - did not
"come out", but "went down, plunged, descended" so that the
meaning of the original of the first line is the opposite of what the
poetess had ... Here is a translation of this fragment by an Italian
philologist:

Danesi:
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TramontarLuna e Plejadi:
E mezzanotte: vola
L’oraprecipitevole,
Edioquidormosola (Danesi. Lirici Greci)

A huge female grief was expressed with restraint and pithiness:
night, midnight, time passed, but he (her beloved man) did not come
- and she, an aristocrat, princess, goddess Sappho (in her own self-
esteem and self-awareness), must sleep in an empty and cold bed - ...
alone. Whereas, it is obvious that there is a huge time in nature, a
whole half of a day is specially (probably) meted out and allocated
for making love by adults ... - Cosmically determined and provided
for. It is included in the universe.

The frustration is enormous, the loss is irreparable. - The
poetess' grief is obvious, because according to the pathos of all her
work, a person is included in the order of the universe as a loving
person: homoamans.

Conclusions. People, love each other, including sensually,
Sappho wanted to say and said as veiled, in hints, so frankly, with
her creativity and life: AyonateaAlelovg.
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T'EOPI'TH XJIEBHIKOB

Kanouoam @inocogcokux Hayx, 3a6idysay 8i00inom pirocodii
Llenmpy eymanimaprux HayKko8o-iHhoOpMayitiHux O0CIIOHCeHb
IHIOH PAH

(Mocxkea, Pocis)

ORCID 0000-0001-5410-4807

AHACTACISA NETPEHKO

acnipanmrka xagheopu pinocoii, icmopii ma
COYIanbHO-2YMAHIMAPHUX OUCYUNTITH

Jlonbacwvxuii 0eparcasHutl nedazo2iuHull yHieepcumem
(m. Cnog’ancovk, Ykpaina)

AJITHA TPIHEHKO

acnipanmrka xagheopu pinocoii, icmopii ma
COYIanbHO-2YMAHIMAPHUX OUCYUNTITH

Jlonbacwvxuii 0epatcagHutl nedazo2iuHull yHieepcumem
(m. Cnog’ancvk, Ykpaina)

KOHIIENT JIIOBOBI ¥ JIABHbOI' PEIILKIN ®LIOCO®II

Y crarti posrmsgaerscst  TBopuicte  Camdo, BHIaTHOI
TaBHBOTpeEIbKoi moereck. OcHOBHHIA (POKyC pOOUTHCS HA PO3MIIAI 11
moesii Kpizb npusMy (GuTocoPChbKOTO KOHIENTY JII000Bi. ABTOpPHU
MiIKPECIIOI0Th, 10 TMPH HEOJHOPA30BOMY YWTAHHI OPHUTIHAIB
BIpIIIB Ii€1 TIO€TECH BHHHUKAE BPAXKEHHsS, IO TOMOEPOTHKA,
OICeKCYalbHICTh - II€ TPUPOJTHE BITHOIICHHS JTOPOCIOl KIHOYOT
0co0M JI0 CBITY JIFOJICH, sike i yocoOmoBaina coboro Cando. Konnent
MO0OBI ITy)Ke SICKpaBO BUpaxkae cebe y ii peduekcii, a came
po3ayMax HAOMWHIlL, Y SIKUX BiOOpakaeThCs HE TUIBKH BUCOKHUHN
piBeHb CAMOCBIZIOMOCTI i aOCTPaKTHOTO MHCJICHHS, a i Ha/[3BUYaiiHe
0araTcTBO BHYTPINIHBOTO CBITY - BMIHHS HACOJIOJPKYBATUCS SK
YYTTEBOIO CTOPOHOIO OYTTS, TaK i MEHIII PEYOBUMH HOTO aCHEKTaMU:
Kpacoro MPUPOAX Ta JIIOJUHHU, €TUYHUMHU 1 JTYXOBHHUMH SIKOCTSIMH
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OCTAaHHBOI, IIJHECEHMM 1 HaBiThb THM, II0 3 4YacOM CTaHE
OI[IHIOBATHCS SK IIOCh HH3bKE, allé TpPU I[bOMY BOHA BOJIOIE
0e3rnocepeIHIM BIUIMBOM Ha CIIPUUHSTTS JIFOJUHH, CHJIOIO 1 MIIITIO,
BIIACTHBUMH, SK BBAXKAJIOCS TOJI, B AHTHYHOCTI, TUIBKA TeposM i
00’KeCTBEHHHM icTOTaM. Y poOOTi BiJ3HAYAETHCA 1 T€, IO y 3B’ SI3KY
3 OaxanHsM mnepernagadiB Cando 3anummTHCS B KYJIBTYPHHX
HOpMax OuTpII Mi3HBOTO dYacy, y ii Bipmax mnpu iHTepHperamii
JOCTYKAIOThCSl TIEBHI HETOYHOCTI. Tak, mepekmamu ii BimomMoro
«iMay 1o Adponitn», TOJOBHMH MOTHB SKOTO 1€ IHTUMHA
ONM3BKICTE  OOXKECTBEHHMX  ICTOT Ta  3BAYAWHUX  JIIOAEH
XapaKTEePU3YIOThCS CTPUMAHICTIO Ta aCEKCYAIbHICTIO, Y TOW 4ac SK
OpUTiHA TBOPY <«OMXa€ IMIBHIANIC BIiIBEPTUM EpPOTU3MOM i
HEMPUKPUTOIO TPUCTPACHICTIO JKIHKMY. HaocTaHOK, y CTaTTi aBTOpH
aHATI3YIOTh BHINE3TaJaHUi TIMH Ta JOXOJATH O BHCHOBKY, IO Y
HpoMy Caro Bupaxae CBOI CTpaKIaHHS 4Yepe3 HEPO3JUICHE
KOXaHHs. 11 QpycTpais 37a€ThCs BETNUYE3HOIO, a BTPATy HEMOIKITHBO
HIYMM 3aMTOBHUTH, OCKUTBKHU Yepe3 YCIO ii Moe3i0 YepBOHOK0 HUTKOO
MPOXOJIUTH AYMKa PO Te, IO JIFOJIUHA K TaKa BKIIOYCHA B TIOPSIOK
CBITOOY/IOBH, TTEpII 32 BCe, Ik homoamans -JIroIiHa JII00Js9a.
Kmouoei cnosa: Carndo; mo00B; JTipuKka; BIpIIi; TOMOEPOTHKA;
OiceKCyalbHICTh; XKiHKa; TiMH; Adpomita; Mskid; homoamans

TEOPI'H XJIEFHUKOB

KaHouoam uioco@ckux Hayk, 3a8edyrowuil omoeiom guiocopuu
Llenmpa eymanumapuwix HayyHO-UHDOPMAYUOHHBIX UCCIEO08AHULL
HWHHUOH PAH

(Mocksa, Poccus)

ORCID 0000-0001-5410-4807

AHACTACHUS TIETPEHKO

acnupanmia kageopuvl gunocoguu, ucmopuu u
COYUATILHO-CYMAHUMAPHBIX OUCYUNTIUH

Jlonbacckuti cocyoapcmeenHblil nedazo2udecKuti YyHugepcumem
(e. Crassanck, Yxkpauna)
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AJIMHA TPULHEHKO

acnupanmia kageopuvl gunocoguu, ucmopuu u
COYUATILHO-2YMAHUMAPHBIX OUCYUNTIUH

Jlonbacckuti 2ocyoapcmeentblil nedazo2udecKuti YyHugepcumem
(e. Crassanck, Yxkpauna)

KOHIIENT JIIOBBU B IPEBHEIPEUYECKOM
OHUIJITIOCOPUN

B crathe paccmarpuBaercs TBopuectBo Cario, BBIIArOMIEHCS
npeBHerpeuecko modtecchl. OcHOBHOWM (oOKyc Jenaercss Ha
paccMOTpeHHH €€ MO33UM CKBO3b MPHU3MY (PHIOCO(CKOTOo KOHIENTa
TOOBU. ABTOpPHI MOYEPKUBAIOT, YTO NPU HEOJHOKPATHOM YTCHUU
OPUTMHAJIOB CTHXOB 3TOM IO3TECCHl BO3HMKAET BIIEYATICHUE, YTO
TOMO3POTHKA, OMCEKCYalbHOCTh — 3TO E€CTECTBEHHOE OTHOIICHHE
B3POCIION KEHCKOM 0COOM K MUPY JIIO/IEH, KOTOPOE U OJIMIIETBOPSIa
coboit Cando. Konmenr mo0OBH 04YeHB SPKO BBIpaKaeT ceds B ee
peduiekcun, a WMEHHO pa3MBIIUICHUSX HaeIuHE, B KOTOPBIX
OTpakaeTcs He TOJBKO BBICOKHHA YPOBEHb CaMOCO3HAHUSA W
aOCTPaKTHOTO  MBINIJICHHUS, HO W HEOObIYallHOe OOraTCTBO
BHYTpEeHHETo Mupa. B pabore oTmeuaercs W TO, YTO B CBSI3H C
xKelmanueM TepeBoquukoB Carndo oCTaThCsl B KYJIBTYPHBIX HOpMax
Ooyiee TO3THETO BPEMEHHM, B €€ CTHXaX MPU HHTEPIPETALUU
JOIMYCKAIOTCSL  OTpEJIeIeHHbIe HETOYHOCTH. Tak, TepeBoAbl ee
u3BecTHOTO «l'MMHA K AdpoauTe», TIaBHBIA MOTHB KOTOPOTO 3TO
WHTUMHAsT OJIM30CTh OOKECTBEHHBIX CYIIECTB M OOBIYHBIX JIIOJIEH,
XapaKTePU3YIOTCS CIEPKAHHOCTBHIO U aCEKCYaJbHOCTBIO, B TO BPEeMs
KaK OpWTMHAJI TIPOU3BEICHHS <(JIBIIIUT CKOpPEe OTKPOBECHHBIM
SPOTU3MOM H  HENPHUKPBITOH  CTPACTHOCTHIO  YKCHIIUHBIY.
Hamocnenok, B crarbe aBTOPHI AHATU3UPYIOT BBIICYIOMSHYTHIN
TUMH U TIPUXOJAT K BBIBOAY, 4TO B HeMm Camdo BbIpaxkacT CBOU
CTpajilaHusl M3-3a HepasjeneHHoi mooBu. Ee ¢dpycrpanms kaxercs
OTPOMHOH, a MOTEPI0 HEBO3MOXKHO HHYEM 3allOJHUTH, MOCKOJBKY
gyepe3 BCIO €€ MOA3UI0 KPACHON HUTBIO MPOXOUT MBICIB O TOM, YTO
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YeNIOBEK KaK TAaKOBOW BKIIIOUEH B TIOPSAJIOK MHPO3IAHHS, TPEKIC
BCero, kak homoamans -ue0BeK JIFOOSIIHN.

KimtoueBsie  cnoBa:  Camndo; 11000Bb;  JIUPUKA;  CTUXH;
TOMOEpPOTHKA; OHCEKCYaldbHOCTh; KEHIWMHA; TUMH; Adpoaura;
Mskun; homoamans
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